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“Journeys with the Virtuosi of Italy and Spain”  

  

Sonata in Two Movements for Violin and Guitar, Op.45 (1997) Jaume Torrent (b.1953)  

  

  Spanish guitarist Jaume Torrent has established an international reputation as both 

performer and composer. His extensive experience as a soloist and chamber player has given him 

valuable perspective on the role of the guitar in an ensemble. This Sonata is a conscious effort to 

elevate the guitar to equal partnership with the violin, rather than relegating it to an 

accompanying role. His composer’s note explains:  

  

When writing this sonata, I attempted to use a constant concertante language, in 

which the guitar expresses itself harmonically and melodically without falling into 

the reiterative designs of accompaniment with which it has often participated in 

chamber music.  The guitarist who studies this piece will find varied formulations 

that prevail over or complement the violin’s melodic discourse, blending both 

parts as essential constituent elements of the music.  

  

Torrent composed the Sonata in 1997, in connection with bicentenntial of Schubert’s 

birth. “Schubert is my favorite composer, and his spirit has always been present in my work as a 

musician,” he says. Torrent has extensive experience with Schubert’s music. Among other 

projects, he has transcribed the piano part of Schubert’s song cycles Die Schöne Müllerin and 

Die Winterreise for guitar, and has performed both cycles repeatedly with many great tenors.  

  His Sonata for Violin and Guitar uses a motive of Schubert’s Lied “Du bist die Ruhe” in 

the introduction to the first movement; however, the music has a distinct and individual modern 

voice that provides wonderful contrast to the 18th and 19th-century music on this afternoon’s 

program.   

  

Terzetto in D major for violin, cello, and guitar   Niccolò Paganini (1782-1840)  

 When Niccolò Paganini was a boy in Genoa, his mother told him that an angel had appeared to 

her in a dream to grant her one wish, and she had asked that her son become a great violinist. 

Both parents recognized the boy’s exceptional ability and pushed him relentlessly, forcing him to 

practice long hours. The drudgery paid off. Young Niccolò, who started on mandolin at age five, 

took up violin at seven and composed his first sonata by age eight. He could already sightread 

flawlessly any music placed in front of him. Having mastered conventional violin technique by 

his early ’teens, he began to experiment with unconventional methods of achieving unusual note 



combinations and unorthodox tone colors on the violin. These were the beginnings of his 

revolution in violin technique.  

Living in Lucca from 1801 to 1809, he began to solidify a reputation as a brilliant and 

eccentric performer. A series of Italian tours from 1810 to the mid 1820s increased his renown, 

and in 1828 he made his first international foray. Within two years he was the most famous 

performer in Europe, and only Franz Liszt’s extraordinary piano career approached the success 

of Paganini’s during his lifetime.   

  Unlike Liszt, Paganini was neither dashing nor handsome. He was, however, charismatic. 

All the contemporary reports comment on his mesmerizing presence in the concert hall. His 

physical appearance -- tall, gaunt, pale, angular, with long, loose hair  -- both repulsed and 

attracted audiences, particularly women. Dazzled by his unique stance, striking features, and 

unconventional playing style, European critics intimated that he was in collusion with the devil.  

The German critic Ludwig Rellstab likened Paganini to ‘a vision of Goethe’s Mephistopheles 

playing the violin.’   

  This afternoon’s program centers on Paganini’s chamber music, with an emphasis on 

works for violin and guitar. Though he is best known for his virtuoso violin writing, his complete 

list of compositions shows a startling preponderance of guitar pieces.  There are more than one 

hundred pieces just for solo guitar, dozens of duets and other chamber music for guitar and 

violin, plus four trios and eight quartets for strings and guitar.    

  Why this unexpected emphasis on guitar?  We know that Paganini's father played 

mandolin, so young Niccolò was exposed to the sound of plucked strings from his youth.  But 

the juicier, albeit apocryphal explanation is one of the most wildly romantic stories surrounding 

the scandalous life of the Italian virtuoso.  

  Between 1801 and 1805, when he was in his early twenties, Paganini is said to have 

dropped out of the public eye entirely.  One story holds that he became romantically involved 

with a Florentine noblewoman, whose identity remains shrouded in mystery. She purportedly 

played guitar, and it was for her that the bulk of the guitar works were written; presumably the 

duets with violin were composed for the two of them to play together.  

  The Terzetto is a significantly later composition, probably from 1833. Two of Paganini’s  

Italian contemporaries were celebrated guitarists of the day:  Mauro Giuliani (1781-1829) and 

Luigi Legnani (1790-1877).  In his later years Paganini befriended Legnani, and the two 

performed a number of joint concerts in European courts between 1836 and 1838.   

  A major concert work in four movements, the Terzetto demonstrates Paganini’s fertile 

melodic imagination. His overall structure is consistent with multi-movement works from the 

late classic era. A spacious sonata form opens, followed by a Minuet/Trio, a slow movement, and 

a rondo finale.  

  One would expect an emphasis on virtuosic display from violin throughout the Terzetto; 

however, Paganini surprises us. His distribution of melodic material among the three instruments 

is surprisingly balanced. For example, in the Allegro con brio, cello presents the first theme and 

guitar the second theme.   

  Paganini’s Minuetto plays sprightly rhythmic games, revealing a fine sense of humor. Its 

trio section features a cello solo.   



  The slow movement bears the singular interpretive marking Cavate, which comes from 

the same root as cavatina, the entrance aria of a principal singer in opera. In this context, the 

term designates an arioso melody, here assigned to violin. The two strings share the melodic 

honors in the tuneful finale, with guitar functioning as accompaniment. Overall, the Terzetto has 

charm, good humor, and pleasing variety.   

  

Duetto amoroso  

Niccolò Paganini  

  Between 1805 and 1813, Paganini was attached to the court of Napoleon’s sister,  

Princess Elisa Baciocchi Levoy. In 1797, Elisa had married the Corsican nobleman Felice 

Pasquale Baciocchi, an officer in the French army who later acquired some diplomatic 

experience as secretary to Lucien Bonaparte when he was Spanish ambassador.   

  After Napoleon declared himself Emperor, he placed several of his siblings on thrones 

throughout Europe. In 1805, he awarded the principality of Piombino, then the city of Lucca, to 

Elisa and Felice. Elisa became Duchess of Lucca, Princess of Piombino and, in 1807, Grand 

Duchess of Tuscany. She was the only one of Napoleon’s sisters to wield political power. She 

used her influence to support the arts and sciences, undertaking major architectural projects in 

the ancient city of Lucca and surrounding herself with artists, musicians, and literary figures.   

Paganini had been in Lucca since 1801. In 1805 he became concertmaster of the city’s orchestra. 

After Elisa and Felice Baciocchi arrived, he played second chair and assumed other court 

responsibilities, including private lessons to Felice. Apparently his activities also included a 

lively social life. During his years at the court of Princess Elise, he gained a reputation as a 

Lothario. One of his conquests was almost certainly Madame LaPlace, a lady-in-waiting to the  

Princess. She is believed to be the love interest in Duetto amoroso.   

  The Duetto amoroso created a sensation when Paganini performed it at the Lucchese 

court. The piece is unusually programmatic, outlining the narrative of a tempestuous romance.  

“The violin’s E string is the voice of the woman; the G string is the voice of the man,” explains 

Joseph Gold. “The two voices need to be kept separate in order to clarify their interaction.” 

Unfolding in a single movement comprising ten sequential episodes, Duetto amoroso tracks the 

ups and downs of the affair and the exchanges between the two lovers.   

  

Sonata in G major Op.3 No.2 for violin & guitar Niccolò Paganini  

  It is well known that Paganini published relatively few of his compositions during his 

lifetime. Particularly with respect to the flashy violin pieces, he preferred to retain control of 

performance rights. When his effects were auctioned off in 1910, almost 200 works for guitar 

were discovered among them, all unpublished.  

  Some of his compositions did circulate publicly, however. In 1820, when Paganini was 

approaching the height of his fame, the Italian publisher Giovanni Ricordi persuaded him to 

issue five sets of works: the violin Caprices, a dozen sonatas for violin and guitar, and six guitar 

quartets. The sonatas appeared as Opus 2 and Opus 3 that year. They are believed to date from 

1801 to 1805.   

  All of them are limited to two movements. Though modest in scale, these sonatas 

nevertheless demand considerable technique from the players. The sonata Mr. Gold and Mr. 



Torrent play opens with an Adagio marked con dolcezza [with sweetness]. Violin plays the entire 

theme in double stops, while guitar supplies harmonic foundation. The ensuing Andantino 

scherzoso is a bouncy confection, dance-like and attractive. A brief E minor interlude is vintage 

Paganini: lyric and impassioned. Staccato passage work and wide leaps for the violin add 

sparkle, culminating in a brilliant fireworks ending.   

  

Quintet in D for Guitar and Strings, G.448   Luigi Boccherini (1743-1805)  

  The career of Luigi Boccherini remains shrouded in some mystery despite a resurgence 

of interest in his music in recent decades.  Born in Lucca, Italy, he spent almost his entire mature 

career in Spain, yet there is a 9-year period from 1787-1796, during which scholars have never 

definitively determined exactly what he did or even where he was!    

  We do know that his patrons included King Frederick Wilhelm II of Prussia, but it now 

seems likely that Boccherini remained in Spain for this unaccounted-for period, fulfilling his 

obligations to the Prussian monarch via long distance.  He is certainly the most important 

exponent of the high classical style in Spanish music.  A couple of dozen of his symphonies 

survive; however, Boccherini’s impact was greatest in the realm of chamber music.  He is best 

known for his approximately 120 string quintets, almost all of which call for a second cello. (He 

was himself a virtuoso cellist.)  His quintets differ in this respect from Mozart's string quintets, 

which add second viola.    

  Boccherini also composed an enormous amount of chamber music involving guitar. The 

example that concludes today’s program illustrates the confusion that surrounds Boccherini's 

music.  While Boccherini maintained a catalogue of his compositions, for some reason he did not 

include his guitar quintets.  In its original guise, this D-major Quintet, G.448 was one of a set of 

six quintets for piano and strings, believed to have been written for and sent to the Prussian king 

in 1797.     

  Boccherini frequently arranged his own works for different instrumental combinations.  

This arrangement, which does not appear in the composer's catalogue, is for guitar and strings; a 

third authentic version for string quintet is also extant.  As if this bewildering profusion of 

options were not enough, the publishing history adds to the confusion. The composer catalogued 

the six piano quintets as Op.56.  His publisher, Ignaz Pleyel of Paris (who retained Boccherini's 

letters, thus providing much of the history we do have) issued them as Op.46!  

  The music of the D-major Quintet is pleasant and mellifluous.  The first two movements, 

Allegro maestoso and Pastorale, are sometimes reversed in performance, presumably because 

their order was altered in one of the three versions.  What makes the work memorable is its 

finale, which consists of a dramatic slow introduction that leads to a Fandango, the Spanish 

dance in moderately fast triple meter that first appeared in the 18th century.  Fandangos typically 

have a fairly static harmonic basis that allows for improvisation in the upper part; they tend to be 

dominated by Spanish modal flavor.  This example is one of Boccherini's finest, and illustrates 

the flair with which he had learnt to emulate the native music of his adopted homeland.    
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